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A drawing of a garden in Tenby (no.27), which partly
nspired the one visited by Peter Rabbit, attracted
the following observations from members calling
themselves ‘Sphinx’ and ‘Stuffed Monkey: Very well
done. | think the outline of the cat is too sharply
defined it does not look fluffy enough’; ‘Charming
colouring - but overworked. s

Potter’s various activities and visits to museums

and art galleries channelled her curiosity and creativity,
as well as alleviating the boredom of a life of imposed
eisure. A journal entry made as she approached

the age of 18 reveals a sense of GgietglabBut an
uncertain future.£* Despite hgr dislikefermal
lessons, Potter’s journal sugg@sts thatffor her,
drawing was a form of thgrap}

| cannot rest, | must draw, RBwever poor the
result, and when | have a bad time come over
me it is a stronger desire than ever, and settles
on the queerest things...Last time, in the middle
of September, | caught myself in the back yard
making a careful and admiring copy of the

swill bucket, and the laugh it gave me brought
me round.®
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内容简介：
伦敦的V&A博物馆收藏了彼得兔的作者碧翠克丝·波特（Beatrix Potter）的大量手稿和画稿。博物馆还举行了一场名为“Beatrix Potter's Art: 'drawn with design'”的展览集合了波特小姐童年时代的绘画作品，让观众从另一个角度了解这位充满童心和爱心的女性的想象力，非常值得“彼得兔迷”前来一看。而这本书也讲述了波特小姐作为英国儿童读物作家，其创造的卡通形象究竟是从何而来的。
这本美丽的书借鉴了维多利亚与艾伯特博物馆收藏的碧翠克丝•波特的艺术作品——世界上最大的艺术作品——以及国际收藏中很少看到的材料，探索了波特作为一名自然学家、艺术家讲故事者和牧羊者的成就，以及她在保护湖区方面的遗产。
波特的作品一百多年来一直取悦于观众。作为一名富有创造力的儿童读物作家，她将细致的观察与富有想象力的故事情节相结合，创作出了一些世界上最受欢迎的儿童书籍。
这本书中提到了很多她笔下的卡通形象，比如水鸭子杰迈玛和松鼠纳特金，还有精美的植物画、给朋友的幽默图片信、湖区水彩画和罕见的照片。这本书将波特的故事融入了她的生活背景中，它跟随她的旅程，从中产阶级的伦敦到广阔的湖区山区农业，最终发现：她受到了生活在这里的人们还有自然环境的影响与启发，创作了无论是儿童和还是成人都非常喜欢的卡通形象。
作者简介：
安玛丽·比克拉夫（Annemarie Bilclough）是维多利亚和阿尔伯特博物馆文字和图像部门的助理馆长。
内文插图：
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122 A NATURAL STORYTELLER

At its best, Potter’s prose has the sound and rhythm
of poetry; alliteration and assonance add a touch of
elegance: ‘hot buttered toast’, ‘little live lady mouse’,
“little twittering tunes’, ‘spread out his tail for a sail’,
“terribly tidy particular little mouse’ and ‘Mr. McGregor
came up with a sieve, which he intended to pop upon
the top of Peter’.*®

Such phrases are a delight to read aloud and Potter
took pleasure in writing them: ‘I think | write carefully
because | enjoy my writing, and enjoy taking pains over
it Her grammar and punctuation are purposeful.

In The Tale of PetapRabbit sentences extend across
@ g the action from one

several pages, p

ter was a fastidious line-editor, even asking her
publisher to reduce the exclamation marks in The Tale
of Jemima Puddle-Duck (1908): ‘the fox is not meant
0 be excited in manner"2 Her humour, in particular,
owes much to the semicolon, which she uses effusively
to pair seemingly incongruent phrases: “Your father
had an accident there; he was put in a pie by Mrs.
McGregor’.¢* Here, the semicolon, like a musical pause,
elevates dramatic tension; what follows is a brilliant
understatement of complete catastrophe. To be ‘put in
a pie’ can hardly be considered an ‘accident’. Here, and
elsewhere in her stories, Potter’s pragmatic and highly
ironic storytelling is reinforced by a wonderful economy
of words. She described her ‘usual way of writing’ as
the ‘shorter and plainer the better. And [I] read the
Bible...if | feel my style wants chastening.**

Potter indulges children’s innate love of language
with delightful made-up words - a snippeting of
scissors, and snappeting of thread’ and ‘a flutterment
and a scuffiement’ ~while ‘piled up adjectives’
parody their limited language experience: ‘the most
beautifullest coat’, ‘great big enormous trout’ and
‘fatter and fatter and fatterer'.%* She explained to her
publisher, ‘children like a fine word occasionally’;* the
meaning of difficult words - ‘excessively impertinent’,

‘affronted;, ‘improvident!, ‘impertinent’, ‘incurably
indolent’, ‘alacrity’, ‘disconsolately’ and ‘implored’ -
can be communicated in the performance but, when
necessary to the story, Potter explains them within the
narrative: ‘It is said that the effect of eating too much
lettuce is “soporific” (n0.96). I have never felt sleepy
after eating lettuces; but then / am not a rabbit.””
Some words, however, are purely atmospheric. In The
Tailor of Gloucester, Potter paints a rich tapestry in
velvety language to convey the expense of the clothing
(nos 26, 145):

full-skirted coats with flowered lappets...ruffles,
and gold-laced waistcoats of paduasoy and
taffeta...a coat of cherry-coloured corded silk
embroidered with pansies and roses, and a cream-
coloured satin waistcoat.®*

Sophisticated illustrations complement her elegant
prose. In The Tale of Mrs Tittlemouse (1910) Potter
resists drawing the butterfly as a child might imagine
it, with wings outstretched; instead, she observes it
scientifically and offers an unusual view of the legs and
the underside of the upright wings (n0.98).

As an author-illustrator, Potter could use pictures

in place of words. In her letter to Noel she describes
Peter Rabbit visually rather than verbally; he faces
away from his mother and sisters, hands deep in his
pockets. Potter reworked the drawing several times for
the published tale, eventually settling on a diagonal
composition that identifies Peter as the protagonist
of the story (no0.97).

Potter appreciated, too, that children learn to read
pictures long before words. In The Tale of Mr Jeremy
Fisher (1906) she directs the child’s attention to the
minutiae of the fishing tackle: a ‘dearest little red
float’, a rod made from a ‘tough stalk of grass’, a

line from ‘a fine long white horse-hair’ and a ‘little
wriggling worm’ tied at the end (no.100).¢” Eagle-

eyed children may notice tiny details that develop the
stories beyond the text: for example, Mrs Tittlemouse
tickling the ear of one of the Flopsy Bunnies to keep

it from falling asleep. Potter’s illustrations are often
unexpected but always appropriate. Peter is ‘dreadfully
frightened” and rushes all over the garden yet she
depicts only the aftermath of terror: one lonely shoe

123




谢谢您的阅读！

请将回馈信息发至：郭丹娅 (Leah Guo)

安德鲁﹒纳伯格联合国际有限公司北京代表处

北京市海淀区中关村大街甲59号中国人民大学文化大厦1705室, 邮编：100872

电话：010-82449325

传真：010-82504200

Email: Leah@nurnberg.com.cn
网址：www.nurnberg.com.cn

微博：http://weibo.com/nurnberg
豆瓣小站：http://site.douban.com/110577/
微信订阅号：ANABJ2002

[image: image4.jpg]



1

