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内容简介：

他是两度荣获奥斯卡金像奖的摄影指导，被广泛认为是史上最伟大的电影摄影师。如今，罗杰·狄金斯爵士（Sir Roger Deakins）用这本独一无二的视觉回忆录，以自己参与的经典电影为线索，讲述他跌宕起伏的一生与影像艺术的灵魂。

[image: https://www.theparisreview.org/blog/wp-content/uploads/2017/05/roger-deakins.jpg]

电影摄影既是艺术，也是科学。捕捉运动影像需要技巧、创造力与艺术天赋的结合。从光线运用、镜头运动到画面构图，每一个细节都是将文字变为永恒画面的关键。

在横跨半个世纪的卓越职业生涯中，罗杰·狄金斯（Roger Deakins）以其极致的视觉语言，奠定了电影摄影的艺术巅峰。他不仅改变了银幕上的光影叙事方式，也深刻影响了整个电影行业。

在本书中，狄金斯以真挚而诗意的文字，带领读者重返他的成长轨迹——从英国托基（Torquay）走出的少年，如何穿越困顿的童年，进入艺术学院，再意外踏入纪录片领域，甚至参与了环球帆船赛的拍摄；他如何拍摄出赫比·汉考克（Herbie Hancock）《Rock It》等开创性音乐录像，以及他如何开启与科恩兄弟（Coen Brothers）、萨姆·门德斯（Sam Mendes）和丹尼斯·维伦纽瓦（Denis Villeneuve）等导演的长期合作。

本书收录了大量首次公开的分镜手稿、画面草图和摄影构图图解，揭秘了他如何构建出无数影史经典镜头。这不仅是一次视觉盛宴，更是一场灵感之旅。

通过坦率、温柔、深具感情的叙述，狄金斯回顾了自己拍摄的每一部电影，那些作品如何塑造了他，而他又如何影响了这些作品。

《光影回望》是一部真正独特的视觉回忆录，适合所有影迷阅读。无论你是电影爱好者，还是正在寻找灵感与美感的普通读者，都能通过罗杰·狄金斯的镜头，看到一个不一样的世界。

***

作为一名业余电影爱好者，我感觉无论是专业影迷还是普通观众，在他们的观影历程里一定无法绕过罗杰·狄金斯和他创造的那些光影奇迹。毕竟，世人皆知的豆瓣与IMDb Top 250双榜榜首《肖申克的救赎》，摄影就是出自狄金斯之手。

他镜头下的电影作品一次次让我感受到摄影那震撼心灵的魅力——在《1917》里，不仅有一镜到底，让我印象最深的是照明弹划过的暗夜与暗夜下的教堂；在《银翼杀手2049》里，谁也不会忘记那橙黄色废土美学；在《锅盖头》里，即使电影剧情本身并没有太吸引我，但夜幕下的沙漠与喷火的油田依旧刻在了我的脑海。

有的时候，我完全相信狄金斯的镜头已经完全超越了电影剧情；很多时候，在用电脑看他摄影的电影时我也会想，如果坐在激麦厅那将会是多么震撼。我相信这部作品正如简介中所写的那样，不仅适合影迷，也适合所有热爱美的观众和读者。
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罗杰·A·狄金斯爵士（Sir Roger A. Deakins）被广泛认为是当代最杰出的电影摄影师之一。他是美国电影摄影师学会（ASC）和英国电影摄影师学会（BSC）成员，作品横跨多个时代与类型，以精准的视觉叙事和极简风格闻名全球。

截至目前，狄金斯共获得 16 次奥斯卡金像奖最佳摄影提名，堪称摄影界的“无冕之王”，并于2018和2020年凭借《银翼杀手2049》（Blade Runner 2049）和《1917》两度获得奥斯卡金像奖最佳摄影奖。他还 11 次入围英国电影学院奖（BAFTA），并 5 次获奖。

他的代表作品包括：《肖申克的救赎》（The Shawshank Redemption）、《冰血暴》（Fargo）、《神枪手之死》（The Assassination of Jesse James by the Coward Robert Ford）、《老无所依》（No Country for Old Men）、《朗读者》（The Reader）、《大地惊雷》（True Grit）、《007：大破天幕杀机》（Skyfall）等，几乎每一部都是视觉叙事的经典范例。

他是多位世界级导演的长期合作伙伴，尤其是科恩兄弟（Coen Brothers）、山姆·门德斯（Sam Mendes）和丹尼斯·维伦纽瓦（Denis Villeneuve）的御用摄影师。

罗杰曾获得美国、英国及美国国家影评人协会颁发的终身成就奖，是历史上唯一一位同时获得大英帝国司令勋章（CBE）（2013年）与英国爵士封号（2021年）的摄影师。

目前，他与妻子兼长期合作伙伴詹姆斯（James）共同生活在英国与美国加州之间。他们共同运营 Instagram 账号 @team.deakins，分享电影创作幕后与摄影见解。
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Weintroduced the same threatening sodium orange of the street into the set for the hotel room
in which Moss is found hiding out, combining it with the yellow of a shaded practical lamp. And for
the exterior ofthe El Paso motel, in which Moss meets his end, we used a wash of cold blue-green
light to contrast with warm household bulbs and the red of the police warning lights.

As with Fargo and other of the Coens’ movies, some striking shots arose by chance. The black

scuff marks that pattern the loor of the deputy's office as he is strangled by Anton Chigurh (Javier
Bardem) were a product of the actor's rubber footwear and the number of takes that we had to

shoot. We completed our tighter coverage irst and, to maintain continuity. intended to wipe offthe
floor for the overhead shots. That was until we saw just how clearly the black sculf marks expressed
the brutality of the fight.

Later inthe story, the script describes Chigurh looking at is own ghostly reflectionin the gray of
2TV screenin Moss's trailer, and we added the corresponding image of Sheriff Ed Tom Bell (Tommy.
Lee Jones)in his cowboy hat doing the same. This shot had't originally been planned, but the two.
characters sitting in the same place, drinking from the same glass of milk, and staring ino their own
abstractions united them in some strange metaphysical way.
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SIGNS AND WONDERS

t Wells had ever known

Chigurh shot him in the face.

Everything tt

or thot slowly down the wall behind him.
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CORMAC MCCARTHY, NO COUNTRY FOR OLD MEN

Joel and Ethan Coen signed on to adapt Cormac McCarthy's 2005 novel No Country for Old Men
notlong afterits publication, seemingly with no realintent to direct the film themselves. | wouldn't
for a moment say I'm responsible for them changing their minds, but 'd loved the book and was
passionate in encouraging them to take it on themselves. | knew they could capture the novel's
melancholy, metaphysical elements and make it their own.

We allunderstood No Country for Old Men would be less stylized than the Coens’ previous work
when preparing to shoot the film, ever if e never talked abaut it explicitly. Where the camera had
been almosta character inflms ke Barton Fink and The Hudsucker Proxy, or more observational
‘on Fargo, on No Country for Old Men it would be more classical. Though neither Joel or Ethan
referenced Robert Bresson or Jean-Pierre Melville, it was the matter-of-fact minimalism of those
two masters that came to my mind. “Understated" probably best describes our approach. The
Texas landscape is part of the story, and the characters are part of that landscape, their actions
shaped by it But the bulk of the story takes place ina succession of motels and gas stations, a
border crossing and a bus depot, adiner and a traler park, all evocatively described in Cormac’s
book. We created the ook of the film through the choice of allthese individuallocations, putting
them and the film together. piece by piece.

None of those pieces would prove trickier than the scene in which Moss (Josh Brolin) returns at
nightto the desolate Texas basin where he previously iscovered the aftermath of the aborted drug
deal. We chose the location for the daytime view it offered from the bluff and the terrain of the basin
below. In that terrain, Joel and Ethan wanted  small il on which Moss could park is truck above
broad, sloping plain where the main action could take place. The script called for this to lead
‘down to ariver, lowing fast enough to sweep away a grown man, but as no single location offered
everything in the same place, we filmed the river scenes separately. The one location fulflled three
wishes outof four, and my task was to figure out how to light such a large space at night.

1 couldnt get away with lighting only the characters and letting the background fallinto.
‘complete blackness. What's more, the scene would unfold as dawn broke, and the light would need
toreflect this as the action progressed. As there was no other source, it was a given that there.
‘would have to be  “moonlight.” but reating it would be a challenge. The blufffrom which Moss
first overlooks the trucks n the basin below offered the best option for  light source, and | made
detailed measurements of the distances involved
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